CREATING

WORKBOOK 3

CHAPTER 1
SONGWRITING ©

P6
P6

P7

P11
P12
P12
P12
P13
P14
P16
P18
P19
P20
P24
P26
P27

P30
P33

What is it?
Why do | need to know about this?

Project

Notes and guidance
Analysing a tune

Key elements of a song
Tempo / Speed
Rhythm

Melody

Chords

Lyrics

Structure

Dynamics

How to analyse a song
Tips for writing music
Tips for writing lyrics
Case study

Want to know more?
More information
More tasks

() Chapters that are essential to this workbook.
(@) Chapters that are optional to this workbook.

CHAPTER 2
CREATING MUSIC [©

P36
P36

P37

P40
P43
P46
P48
P50
P50
P54
P57
P59
P60

P65
P66

What is it?
Why do | need to know about this?

Project

Notes and guidance

Genres

How is music created in each genre?
Key elements in different genres
Writing for a particular artist within a genre
Music characteristics of genres

Pop /Rock music

Urban/Dance music

Art/Roots music

Commercial Music

Case study

Want to know more?
More information
\IJERERE

Please note : Any details or photographs of equipment, software, manufacturers or suppliers do not
constitute a recommendation or endorsement by DWP, but are intended to provide typical reference
examples only.

CHAPTER 3
REMIXING ©
P70 What is it?
P70 Why do | need to know about this?
P71 Project
Notes and guidance
P75 What is the purpose of a remix?
P78 Who will commission a remix?
P79 What kind of person becomes a remixer?
P80 Historical Context
P82 Case Study
P83 What equipment will | need to make a remix?
P84 Where can | get remix work or source
material?
P86 Working to a brief
P88 Case Study
P90 How do | learn remix skills?
P91 How should | prepare?
P91 What style of mix will | deliver?
P93 How do | begin my mix?
P94 Check your progress
P95 Case Study
P96 Legal and money issues
Want to know more?
P98 More information
P100 More tasks

CHAPTER 4
ARRANGING @©@

P104
P104

P105

P110
P112

P117
P118
P119
P120
P122

P128
P132

What is it?
Why do | need to know about this?

Project

Notes and guidance

The Background to arranging
Identifying instruments and what
they do in an arrangement

Skills you need to arrange
Techniques used in arranging
General arrangement techniques
Chord and structure charts
Dance and urban arrangements

Want to know more?
More information
More tasks






104

WHAT IS IT?

WHY DO |
NEED TO
KNOW
ABOUT THIS?

When you arrange a piece of music you are creating new
features for an existing idea.

You're responding to an existing composition, you're fleshing
it out, you're giving it new dimensions, making it bigger. An
arrangement might be created in a live room by a band, or
with a midi and audio recorder (like Cubase) or on paper
(using notation ).

The line between writing and arranging is very vague — where
does writing stop and arranging start? Essentially the writing
elements are the melodies, chords and lyrics — anything after
that is arrangement, but this is not a strict rule as there are
many ways in which music evolves from basic idea to finished
product.

We very rarely hear music in a completely ‘raw’ state. When
we listen to music we expect it to have some arrangement -
additional musical ideas that support it. These could be
grooves, bass lines, riffs, counter melodies or vocal
harmonies. An arrangement can make a basic song bigger,
more ‘colourful’, more satisfying.

Arranging skills can often put the vital gloss on a song.



PROJECT ARRANGING

YOU MUST HAND IN YOUR WORK BY

Every person works at his/her own pace. As a guide, spend 2 hours reading, listening
and making notes, another hour to write your answers and a further hour to discuss
them with your tutor.

HOW LONG
should this assignment take?

Your tutor will assess your work. He /she will give you feedback on how you have
HOW done. If your work needs further work to be passed, then you will be given the
will | be assessed? chance to do further work to bring it “up to scratch”. For more details, please refer to
your MOLP's own guidance.

Read the TASKS section below.
Then read the NOTES AND GUIDANCE section.
Carry out the TASKS.

WHAT
do | do now?

TASKS (Read the notes and guidance section for help).

1 Choose a piece of music from your own collection — it's best to use the song you analysed in chapter 1 (‘songwriting”).

1) What's it called and who's the artist?

2) What instruments/sounds/voices are used in the arrangement?

3) Which of these would you say are ‘core’ sounds and which are ‘additional’?

4) If the music includes bass and drums, in what ways do these instruments work together?

5) Which instruments /sounds play chords in the arrangement?

6) Which instruments /sounds provide rhythm and grooves?



7) Which instruments /sounds play riffs and melodies?

8) Listen each time a section is repeated (like each verse or chorus); does anything different happen (such as adding or taking

away instruments, voices or sounds)?

9) Do any of the arrangement features contribute to changes in intensity?

10) Do you think this arrangement was written down (notated), created with a sequencer, or developed in a live room?

11) Was this arrangement done by the artist/band, or were other people brought in with specific arranging skills (like a brass
arranger, or percussionist)?

WELL DONE, THAT'S THE END OF THIS ASSIGNMENT CHECK IT AND HAND IT IN!
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THE BACKGROUND
TO ARRANGING

Arranging takes on different meanings, depending on the context or genre of the
work. However, one thing remains central - the arrangement is the setting for the

song or idea. Think of it as the way in which the music is presented to the listener.

Arranging involves structure and instruments.

Arrangements and structures tend to follow a pattern that the target audience
expects to hear. There is a formula we adhere to, without thinking about it, an
order in the introduction of instruments and the way they are grouped.

CLASSICAL

The arrangement is thought of as the whole written
score. A part of the score is produced for each
instrument in the orchestra to follow. String sections
can be scored for use in soundtracks, rock or dance
music too.

JAZZ

Some Big Band or Jazz arranging is thought of in a
similar way. There are many Jazz “standards” such as
“Mack The Knife", which are covered time and time
again. Each rendition is different due to differences in
the arrangement, but it remains the same song
regardless of how radical the style of delivery. This is
also demonstrated in cover versions across the musical
spectrum.
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URBAN / R'N'B / DANCE

In more modern, computer driven song writing
environments, arranging usually takes place as an idea
is developed, it is part of the writing process. In fact it
can be the foundation over which a song is written, or
the framework upon which ideas are hung.

POP / ROCK

For a band, arranging is what happens in rehearsal,
where decisions on instrumentation and dynamics are
made. Further arranging will happen in the studio, extra
layers will be played on top of what was rehearsed.
Look at how George Martin's extra features worked on
Beatles’ albums, or how studio techniques and
additional players gave so much depth to Pink Floyd
material.

COMMERCIAL
Soundtrack writers have to consider other factors when
arranging. They have to match the musical features to

fit with what happens on screen, or to add drama to the
dialogue.

photography Ray Chan

NOTES AND GUIDANCE 111



12

IDENTIFYING INSTRUMENTS AND
WHAT THEY DO IN AN ARRANGEMENT

On first listening to a piece of music it's easy to miss some of the instruments used when they make only a
small or subtle contribution. But if there's a sound in there, however minimal, then it's making a contribution
to the arrangement and we should know about it.

As you list the instruments, make some judgements about the sound, playing style, interaction with other
instruments and what they add to the arrangement.

So don’t just make a list, but describe characteristics.

For the sound of an instrument here are some words that you might use:
electric, acoustic, heavy, distorted, light, bright, mellow, distant, chorused, fat, thin, abrasive, soft-edged,
warm, metallic, hazy, clear.

For the playing style you might use words like:
tight, loose, energetic, delicate, aggressive, gentle, simple, advanced, bending, sliding, understated,
sequenced, sampled, quantized.

For interaction with other instruments you might use descriptions like:
in unison, tight with, bouncing off, responding to, harmonising with, going against, doubling up.

For judging what each instrument contributes to the arrangement, try:
melody, rhythm, chords, harmony, counter-melody, riffs, sustain, fragments, off-beat, figures, broken chords,
drone, staccato, high, middle, low.

Shooting Star’ by Tinman

In the song Shooting Star by Tinman (the example used in chapter 1) there's clearly an electric piano. But
when we listen more closely we can hear other keyboard parts — a more distant, floaty electric piano in the
verses and a high, subtle string line that's in the intro, chorus 1, verse 2 and outro. There are many other
arrangement techniques in this song that make it a well-crafted production. Listen to the pizzicato strings in
the choruses that provide a counter melody to the lead vocal; listen to verse 2, where bass and drums drop
out for 4 bars, helping to shape the journey of the song. The scat bvs are quite different in each chorus, so
although we enjoy the repetition of the hooky chorus there's always something that's evolved. There aren't
many drum fills, in fact drums often drop out at the end of phrases where you'd expect a fill — this
arrangement uses reverse cymbal where a drum fill might have been.

Download the song online at www.citycol.com/rfrecords/cds/olm/tinman_shootingstar.MP3
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CORE OR ADDITIONAL?

Which instruments are the stars, which are the extras? This will vary from song to song, but it would be fairly
typical for bass, drums, guitar and vocals to be at the core of a rock song, with additional bits coming from
backing vocals, keyboards, percussion, brass.

In an RnB tune the core might be vocals, backing vocals, drums, bass and piano, with extras coming from
percussion, strings, brass.

CORE

BASS
DRUMS

ACOUSTIC GUITAR
LEAD VOCAL

\ ADDITIONAL /

N ELECTRIC GUITAR S
. SYNTH PAD ;

N TAMBOURINE y

S BACKING VOCALS -

BASS

The instrument that everything
else sits on is the bass.

A bass line can come from a bass
guitar, double bass or synth bass.
It generally plays single notes

- the root note of the chord, but
may also provide quite melodic
lines and riffs.

This is important, as often bass is
one of the main elements we are
aware of when listening to a tune,
even if we don't notice it as
consciously as the lead vocal or
lead guitar. If you've ever stood
outside a club and heard music in
the distance you'll know that bass
is one of the instruments you can
still hear!

DRUMS

The main elements of the drum kit
are kick, snare and hats. Kick and
snare ‘bounce’ off each other (on-
beat/off-beat), while hats provide
continuity and fluency. Toms are
often used for fills, crash cymbals
to accent and ride cymbal for a
more ringing alternative to hats.
Much of what we hear as drums in
music has come from loops,
samples or synths.

How Bass And Drums Work
Together

Bass and drums form the main part
of a ‘'rhythm section’ in most styles
of music. They will often lock
together with their rhythms
(particularly the bass with the bass
drum) and phrase to emphasize
the on-beat, off-beat and any
syncopation.

GUITAR

There are numerous types of guitar
but essentially just 2 categories —
acoustic and electric. Guitars are
versatile, able to provide melody
(lead lines ), accompaniment
(chords) and rhythm (strumming
and picking). Guitar is at the heart
of many pop/rock songs.
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PIANO

Like the guitar, the piano comes in
2 main categories — acoustic and
electric — and is as versatile as the
guitar, providing melody and
harmony to arrangements.
Because it can’t sustain like a lead
guitar, it is often used either for
more gentle music or for chords
and riffs. The digital piano has
become so well refined that it has
virtually replaced the traditional
acoustic piano.

[——

KEYBOARDS AND SYNTHESIZERS

The variety of sounds and textures
that can be generated by

keyboards and synths is awesome.

They are often used in
arrangements to provide
alternative sounds to the core
elements (like guitar and bass),
giving a song an extra dimension
or extra ‘colour’

)

PERCUSSION

Percussion is often added to an
arrangement as an after-thought.
But percussion can do much to
vary the textures and intensities of
an arrangement. Doing something
as simple as adding tambourine to
a chorus can create a significant
lift.

SKILLS YOU NEED TO ARRANGE

Specialist players can bring the techniques, styles and possibilities of their own
instruments — this might typically be a brass player or percussionist.

THE FIXER

Rather than enlisting just one musician, you may feel a song is crying out

for a string section or a full gospel choir. For this you may need someone to
manage the whole process. A string "fixer" can find an arranger for you, book the
musicians and even the studio.

Be creative with use of pedals, effects and styles, for example U2 and Rage
Against the Machine use guitars that sound like other things. Develop your own
style!

If you are arranging for a group of musicians you must understand the role of

each instrument used and how best to incorporate its sound. You will also need to
be able to communicate your thoughts to this group of people. This requires a
whole range of talents in itself!

If you are creating a score to do this, then you must be able to write musical
notation.

If an arrangement is being generated using computer software then you'll want to
be proficient with it to get the best out of it. Knowing the sounds available to you
from a synth, or from patches available on your computer, and what kind of part
they are suited to, is the same as understanding conventional instruments.

NOTES AND GUIDANCEI17



TECHNIQUES USED IN ARRANGING

COMPUTER, HEAD OR PAPER?

Just like composing music, there are different ways of working on an arrangement,

and each approach has its own advantages.

arranging...

with
a computer

in
a live room

with
notation
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@ pros

... offers a fantastic
environment in which to
develop music. Record your
ideas with midi and audio
like a notepad for
musicians: edit, delete,
copy, paste, sit back and
listen.

...is a real, natural organic,
team thing. If music is
about spontaneity and
responding to others then
turn up and rock.

... let’s you work in minute
detail, getting every note
exactly right, with a system
that let's you communicate
complex ideas to large
numbers of musicians.

@ cons

...can be a bit clinical,
difficult to capture the

energy of live performance.

Your music can become
over-arranged because it's
so easy to keep recording
ideas. Also sequencing
encourages repetition,
whereas music needs
evolution.

... has limitations,
depending on who's in
there with you. Musicians
are prone to forget what
they did last week.

...requires substantial
formal training and access
to musicians who can read
music.

GENERAL ARRANGEMENT
TECHNIQUES

A piece of music will have a structure before you consider arrangement features
but an arrangement can do much to help support and shape the journey of a song,
emphasizing the highs and lows, keeping the sound interesting and always

evolving.

A typical arrangement technique is to add something to the 2nd verse or 2nd
chorus, giving a sense that the song has evolved and we're not just hearing the
same thing again. The opposite is also a useful technique — take instruments out

of a section and it has a strong impact.

If there are 4 choruses in your song, try to get some variation in your arrangement
so we're always listening to something new. Maybe chorus 2 gets added bvs
(backing vocals), chorus 3 has no bass, chorus 4 gets a new organ line and extra

percussion.
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CHORD AND STRUCTURE CHARTS

You don’t have to use traditional notation to write down something useful! You
can create a 1 or 2 page chart that will be immensely helpful in communicating
your ideas to others, whether you are developing an arrangement in a live room,
or for a recording.

The chart should contain the sort of information that you want to communicate
and your musicians want to know: things like, song structure (verse, chorus, solo
etc), chords, where instruments come in or drop out, breaks and maybe lyrics.
Much of this information musicians will quickly memorise, but the chart takes
some of the confusion out of communicating ideas, and means there's something
to refer to when you rehearse again next week.

Here's an example of a chord and structure chart for Shooting Star by Tinman.

Shooting Star by Tinman

132 bpm, syncopated, slightly shuffled 16s feel.

Bass, percussion, electric piano, synth strings, pizzicato, harp, lead vocals, backing vocals.

Intro

Verse 1

Chorus 1

Link

Verse 2

Chorus 2

Middle 8

Chorus 3

Outro

Am9
Am9
Am9

Am9
Am9

Am9
Am9

Am9
Am9

Am9
Am9

Fmaj7

Am9
Am9

Am9
Am9

Dm9
Dm9
Dm9

Dm9
Dm9

Dm9

Dm9
Dm9

Dm9
Dm9

G13

Dm9
Dm9

Dm9
Dm9

G13
G13
G13

G13
G13

G13
G13

G13
G13

Am9
Am9
Am9

Am9
Am9

Am9

Am9
Am9

Am9
Am9

Fmaj7

Am9
Am9

Am9
Am9

Intro electric piano, strings and vocal scats. Add pizz riff and percussion. Add bass
Verse 1 main lead vocal, simpler drum groove, held piano chords, spread harp chords.

Chorus 1 double tracked lead vocal, pizz riff, busier drum groove.
Link bass and percussion like the chorus, piano chord, syncopated sample.

Dm9 G13
Dm9 G13
Dm9 G13
Dm9 /
Dm9 /
Dm9 G13
Dm9 /
Dm9 G13
Dm9 G13
Dm9 G13
G13 G#dim
Dm9 G13
Dm9 G13
Dm9 G13
Dm9 G13

Verse 2 bass and percussion drop out for 1-4bars, then come back in 5, playing as in verse1. Extra high string line.

Chorus 2 as chorus 1 (but double the length)
Middle 8 busy, syncopated piano and bass, Big harp fill in last bar.

Chorus 3 as chorus 2 but syncopated piano (like the middle 8). More scat vocals.

Outro lead voc stops, leaving just sparse scats. High string line reappears.
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DANCE AND URBAN
ARRANGEMENTS

- Drums and bass play a bigger role

- The intensity will build slowly rather than chop and change

- A repetitive, uninterrupted groove is better to dance to

- An intro and outro of drums is often used so DJs can sequence records easily

” DRUMS IN DANCE AND URBAN ARRANGEMENTS

Drums play a major part and using them to give dynamics to your arrangement
needs extra thought.

Drum fills in dance or urban music are as much about leaving things out than
adding more. For example, if you leave out the bass drum for the last bar of a
verse, it will sound like a lift when it returns for the chorus.

Where a sampled loop is used this can be chopped up to give variety, there is even
a programme ( Recycle ) which will do this for you. You can edit or move notes to
give more options for fills and breakdowns during your arrangement.

Sounds may become fashionable for a period of time and are an important
commodity if you want to be in the correct style.

Drums can sometimes be heard on their own and sampled as a loop. This loop can
be edited to give individual hits; this will make recreating the style you want easier
to begin with.

PERCUSSION IN DANCE AND URBAN ARRANGEMENTS

Percussion is really an integral part of the drum programming and will usually be
thought of at the same time. Many layers of instruments will be fitted around the
basic pattern and then introduced gradually as the arrangement progresses. This
will add to the intensity of certain sections, sometimes at the expense of tuned
instruments.
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BASS IN DANCE AND URBAN ARRANGEMENTS

In dance records where a 4/4 bass drum pattern is used, like most house, techno
or trance tracks, the bass normally plays the root note of the chord it underpins and
is used between bass drums, in a very regimented fashion. The bass sound is often
a throb or “sub bass”, which is very effective through a club P.A.

In urban styles such as RnB, the current trend is for there to be no bass line or a
very subliminal one.

Simple patterns locked tightly to the drums and repeated throughout the song is a
feature of this genre.

ﬁ l i “REAL INSTRUMENTS” IN DANCE AND URBAN ARRANGEMENTS

Guitar is not much used in dance or urban styles, unless it is highly processed.

A good example of this would be in Madonna's collaborations with Mirwais. An
acoustic guitar recorded, edited, moved, even reversed, then played back in from a
sampler using a keyboard. Alternatively, small sections of audio file are manipulated
to give the same odd result.

In other examples real instruments are sampled or recreated by sound modules.

Similarly sampled loops of instruments are used to give interesting textures or
features. An ethnic instrument can give an effective combination of styles.

SAMPLERS, SYNTHS AND KEYBOARDS
M IN DANCE AND URBAN ARRANGEMENTS

Due to the lack of real instruments, these are the main tool for building your
arrangement.

Sound sources are sometimes made to be genre specific, modules such as the
EMU Mo Phatt contains sounds to suit urban productions. So shop around and find
the equipment to cater for your needs. Many “soft” synths are available and have
the advantage of being saved with your song, making setting up easy.

A solo of any description is a rarity in these genres and generally thought of as un-
cool!

VOCALS IN DANCE AND URBAN ARRANGEMENTS
In the RnB genre in particular, arrangement can be solely about the vocals and

vocal harmonies. Many layers are introduced in key areas, whilst the rest of the
instrumentation remains comparatively flat.
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EFFECTS IN DANCE AND URBAN ARRANGEMENTS

These are usually regarded as being used during the mix process, but effects
available to a computer using musician cover much more than simple reverb, delay
and chorus type presets.

They will be used mainly as features within the arrangement. There will be many
more radical processes, some an instrument in themselves.

Due to most ingredients being generated digitally, it is sometimes good to mess up
a sound using distortion, overdrive or bit crushing. This will give older, dirty sounds
rather than clean and cold ones.

You will probably have heard effects that are designed to do a particular job, being
used in an extreme manner and being made a feature not an enhancement. Auto
Tune (or “vocoder”) is one such example. It was designed to correct timing
imperfections on vocals. However, used at its most “full on” setting, it causes a
bizarre, robotic singing voice. ( For example on the track by Cher — ‘Believe’)

Another common technique is “filtering”. This is where an instrument or group of
instruments is passed through a filter, removing a frequency range to make the
sound less full. As the filter is opened the sound opens out, feeling like it is
growing. This can be a great way of adding dynamics to your track without
removing or adding parts. Some arranging can be achieved after production of the
finished mix! Sections of the whole track are stretched, altered or treated and used
as fills, breakdowns or features.

OVERALL - DANCE AND URBAN ARRANGEMENTS

When using tape as the recording media, you commit each part of the arrangement
as each instrument is recorded. You can not easily go back and add or take out a
few parts once they are put down.

However arrangement is always ongoing when using sequencers or sequencing
software and is changeable right up to and during the final mix. The flexibility and
open ended way of working might lead to more time being spent on arrangement,
but it enables you to throw in as many ideas as you want and pick the best
combinations. It is tempting to keep on changing things, just be careful not to spoil
the flow.

It is also easy to be lazy and copy huge blocks of parts from one section of the
song to another. This repetition shapes the types of music where computers are
used. Odd numbers of bars are seldom heard, instead we hear definite multiples of
four or eight bars. Also, new parts tend to come in at the beginning of each
section, it is noticeable that things are triggered on the first beat of the bar.

It is easy to see the development of a track by looking at the building blocks on the
computer screen and it is even possible to colour code a song structure.

All of this gives a tendency to watch your arrangement move by on the screen.

Try switching the monitor off, forcing you to listen to your track. Do this a couple of
times and write down your ideas so you don't forget them. Only then should you
switch back on to programme the fresh thoughts.

Bringing arrangement techniques together.
As more and more rock songs are recorded using computer hard drives instead of

tape, so some of the usual computer based arranging techniques can be used.
Many ideas can be thrown in and manipulated just like blocks of MIDI parts.
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WANT TO KNOW MORE?

LINKS

New Deal for Musicians has no responsibility for or control of the following sites. The inclusion of any site does
not necessarily imply New Deal for Musicians approval of the site. To access any of the sites please type in the
address into a browser or search using keywords from the name of the link.
www.dfes.gov.uk/ukonlinecentres Find Internet access that's close to you.

MORE INFORMATION AND LINKS

| www.berkleeshares.com
American college of music, has free lessons in
arranging and composition to download. A bit
stuffy but free!

] www.tweakheadz.com/tweaks_bookstore_
comp-arr.html
Lists loads of music related books, this link
gives arranging and composing.

] www.finalemusic.com
Free musical notation software.

|| www.musicteachers.co.uk/resources/
Download a variety of blank musical
manuscripts. Some other useful links.

| www.bbc.co.uk/radio1/onemusic/
and

| www.bbc.co.uk/learning/library/music.shtml
or use the bbc search engine to locate articles
on musical arrangement.

| www.musiciansunion.org.uk
Locate people who can arrange for you.

| www.petethomas.co.uk/composition-
form.html
Musician’s own web set with loads of notes on
arranging and composition across different
styles.

D www.jazzwise.com/shop/index.html?target=
p_16.htmI&lang=en-gb
Another list of books for arranging split into
“film scoring” and “composing and arranging”.
Heavy jazz influence.

| www.soundonsound.com
Use the search engine to find articles on
arranging.

| www.ralphpatt.com
jazz guitarists’ paradise

BOOKS

Rock, Jazz and Pop Arranging : All the Facts
and All the Know-how

Daryl Runswick

Publisher : Faber Music Ltd

ISBN : 0571511082

Advice on every aspect of jazz, pop and rock
music arranging for musicians and composers at
all levels.

Inside the Music : The Musician's Guide to
Composition, Improvisation and the
Mechanics of Music

Dave Stewart

Publisher : Backbeat UK

ISBN : 0879305711

Explores scales, chords and rhythm and how
they fit together, giving a better understanding
to aid composition and arranging. Tips for
keyboards, guitar, drums and computer based
musicians.

The Guide to Midi Orchestration

Paul Gilreath

Publisher: Music Works ; 2nd Rep edition
August 1, 1997

ISBN : 0964670526

How to replicate acoustic/classical instruments
using midi.

D Arranging Techniques for Synthesis

Eric Turkel

Publisher : Music Sales Limited

ISBN : 082561130X

Covers acoustic instruments too, in spite of title.
Looks at each part of a song structure and gives
tips on each. Aimed at amateur or pro.
Published in 1988 so synthesis part will be out
of date!

The Reel World: Scoring for Pictures

Jeff Rona

Publisher : Backbeat UK

ISBN : 0879305916

As well as tips and examples on orchestration,
also discusses technology and business angles.

Complete Guide to Film Scoring

Richard Davis

Publisher : Berklee Press Publications
January 1, 2000

ISBN : 0634006363

Interviews with professionals, with details of
techniqgues used and business insight.

Instrumentation and Orchestration

Alfred Blatter

Publisher : Schirmer Books; 2nd edition

May 1, 1997

ISBN : 0028645707

Descriptions and uses of all instruments found
in an orchestra, could help using the samples
more effectively.
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BOOKS

Arranging Music for the Real World

Vince Corozine

Publisher : Warner Brothers Publications

ISBN : 0786649615

Comes with audio cd with examples. Principles
of arrangement, but from a traditional view
point.

Composing for the Jazz Orchestra
William Russo

Publisher : University of Chicago Press
October 1, 1973

ISBN : 0226732096

Understanding jazz instrumentation and
arrangements.

Jazz Arranging and Orchestration
Leslie Sabina

Publisher : Wadsworth

ISBN : 0534585906

Instrumental Arranging

G White

Publisher : McGraw - Hill Education
ISBN : 0697354326

Step by step exercises aimed at varying abilities.

Primarily a teaching aid.

Arranging in the Digital World

Corey Allen

Publisher : International Music Publications
ISBN : 0634006347

GM techniques using electronic/digital
instruments — BAD REVIEWS

D Arranging for Large Jazz Ensemble

Pullig And Dick Lowell Ken

Publisher : Hal Leonard Corporation
ISBN : 0634036564

Recommended for brass arrangements.

David Baker's Arranging and Composing, for
the Small Ensemble: Jazz - R&B - Jazz & Rock
David Baker

Publisher : Alfred Pub Co

ISBN : 0882844695

Hard going and jazz based...!

Arranging Concepts Complete: The Ultimate
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past master.
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1T New tunes from old songs. 4 Recreate an existing arrangement

Check the music charts for this week; how many of those songs are re-makes of older songs? Covering an arrangement you admire is a great way to get inside the music. By copying every

There's a good chance that you'll find an example. aspect of the track you go through a similar sort of process as the original musicians and get a
feel for their approach to making music.

Re-working an existing tune is very common. The tune might not obviously suit the artist but

with a new arrangement it will take on a whole new identity. This might be done by using You can do this in a live room with a group of musicians or by yourself on a computer with a

elements of the original recording (like Remixing - Chapter 3) or starting from scratch. sequencer. Listen to the track many times to get to know it, make yourself a chord and
structure chart then start building up. If you are working in a computer programme like

Can you find examples in your music collection of re - arranged tunes? Do you have 2 versions Cubase, import the original track as an audio file, match up the tempo and play along. That way

of the same song (by different artists)? List the differences. you can easily check if you are copying the music accurately. This is a skill that can provide
work opportunities.

Now find a tune and try your own new arrangement. Start by getting to know the tune really

well — it's best to choose something simple that doesn’t have too much arrangement in it There is work available in producing backing tracks, re -recordings or notation of existing

already, maybe an acoustic song. It doesn’t have to be something well known — you could use a tunes. There are many areas of the music industry that commission this sort of work, for

song of your own or one by a friend or colleague. example singers in pubs and clubs, karaoke companies, theatres and cruise ships. Where
would ‘Stars In Their Eyes’ be without musicians being able to copy existing arrangements!

What instruments do.

Build your own string arrangement
Find some recordings that include ‘uncommon’ instruments; maybe orchestral instruments (like
strings, brass or woodwind ), or ethnic instruments like pan flute, sitar or shakuhachi. Describe Pick a track of your own or part of someone else’s that would suit a string arrangement.
their characteristics and what they do best in an arrangement.

Using a MIDI sequencer and some string samples or sounds, build up layers of string parts.
Now find synth or sampled versions of those instruments in a computer sequencer or on a Listen to real examples first, find out the role of each instrument and what register they tend
keyboard and try creating music lines that suit the sounds. Do these instruments have a to occupy.
practical range (lowest and highest notes) outside of which they don’t sound effective or
natural? What sort of things do they do best in an arrangement?

Arranging with notation — score writing software.

Arranging is about generating musical ideas, but to communicate your ideas to other musicians,
notation is still a useful tool. Can you name 3 software packages used by musicians to notate
music? Is there one to which you have access? Cubase has a useful notation editor; experiment
with turning some musical lines in midi into notation, print some out and see if you or your
colleagues can perform them.
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